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                  let me listen

We come from di!erent places,
You and I,
on di!erent paths we journey;
let me walk beside you for a while –
let me listen.

So briefly do our lonely paths converge,
Yours and mine,
along this human journey;
what hollow loss to never hear your song –
let me listen.

Let me listen,
let me listen as you tell your story:
Your triumphs and your tears,
Your trials and your fears.
Your story never has been mine to tell –
so let me listen.

And if a silence is your choice to keep,
then I will keep it with you;
as long as we walk together,
You and I,
I will listen.
Too long you've waited, too long,
to share your journey, your song –
so let me listen.

             - Charles Anthony Silvestri, 2022
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Commissioned in honor of our friend Tracy Resseguie in his 35th and final year of
not only teaching music, but listening to students, loving them, and impacting their lives.

For the 2023 Staley High School Civil Rights Tour, expressing our allyship to our BIPOC brothers and sisters.

DAN FORREST
(ASCAP)

Charles Anthony Silvestri (2022)
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Do not photocopy or share illegally. Each copy (print or digital) must be purchased.
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DF1003 Non Nobis, Domine SATB, a cappella or various
DF1004 i thank You God for most this amazing day �SATB, with piano, optional strings, percussion
DF1005 The Sun Never Says SATB, a cappella, optional cello
DF1006 Lux IV. Gloria in Excelsis TTBB, various instrumentations
DF1007 Lux IV. Gloria in Excelsis SSAA, various instrumentations
DF1008 Boxes �SSAA, with piano, optional strings, percussion 
DF1009 Boxes �SATB, with piano, optional strings, percussion
DF1010 My Country, ’Tis of Thee SATB, various instrumentations
DF1011 My Country, ’Tis of Thee Vocal Solo, various instrumentations
DF1012 the breath of life (major work) SATB, Strings, Piano, Perc., Electronics, et al.
DF1013 fermata SATB or SSAA, a cappella canons (in 5)
DF1014 Light Beyond Shadow SATB, with piano, optional strings
DF1015 The Sun Never Says SSAA, a cappella, optional cello
DF1016 Ubi Caritas SATB with piano, various instrumentations
DF1017 Ubi Caritas SSAA with piano, various instrumentations
DF1018 Lux I. Illuminare SSAA, various instrumentations
DF1019 Lux II. Lux in Tenebris SSAA, various instrumentations
DF1020 Lux V. Creator of the Stars of Night SSAA, various instrumentations
DF1021 Pater Noster SATB, chamber orchestra




