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AREA V WINNING COMPOSITION, 1980
For the Walsh Mezza Bell Choir from Morris Plains Presbyterian Church, New Jersey,

and the Revelation Ringers from the Presbyterian Church of Chatham Township, New Jersey

Reverberations
For 5 - 7 Octave Handbell Choir
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Handbells used: 55, (65), (68)
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Perf . o SALLIE LLOYD
erformance suggestions are on page o. Revised for 5 - "Qctave Handbell Choir by JENNIFER FRY
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This edition is not compatible with the 4-octave edition (HB15).
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* D2 sustain for 8 beats (56 + 57).

HB636-6



Coll’ 8(6-0ct.) _ _ _ _ -

LV
a tempo

P

¢ .
e
TJ

_s R

Coll’ 8 (6-0ct.) _ _ _ _ _
8

Q
s e

g5 £ 7 - fQ o
! ! > —

Cind S A . |

rit.

\

‘ L
Q
R)
M

OIIHRG0 T B

&
9]
\EEL

HB636-7



O

Performance suggestions: C)
Tenuto markings in the melodic pattern below (measures 1 - 5) appear on t hth notes that
are on the beat. Those notes are to be sustained for a full quarter note valyg. (Fhey are the

pattern that should also be dynamically dominant.

The repeated eighth notes in that same pattern that occur on second f the beat should
also be rung for a full quarter note value and should not be dampe ng that pattern.

The simile in the example below (measures 5) refers to that pat@t roughout the
composition: measure 1-8, 16-33, 42-55, and 64-69.
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