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Amelioration is a term synonymous with improvement ofa staaof making something better.
This can apply in a broad and general sense, a personal , or even in a specific sense such as
music-making or the striving to new musical heights e @ as an individual musician or as a
musician part of a larger ensemble for group team butlding. This aptly named original piece takes
both ringers and listeners on a journey of self- and group- improvement, with a predominant off-
beat rhythm motif accompanied by occasional t&nature changes and melodic modulations.
Portions of the melody descend (e.g. m. 55-56 ifying temporary steps backwards, and
portions of the melody ascend and strive to ¢ up (e.g. mm. 57-58), signifying steps forward
through both the musical and metaphoricalyQurney of amelioration.
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Amelioration
For 3-5 Octaves of Handbells and Optional 3 or 5 Octaves of Handchimes
optional
3,4, or 5 octaves T P
Handbells used: 31, (40), (50) s be o = te =D = £
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optional
3 or 5 octaves \

Optional Handchimes used: 19, (21)
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optional
*@G3 not used in 4 octave version. Q

PERFORMANCE NOTES: \
3-octave choirs omit notes in ( ).

4-octave choirs omit notes in [ ]. \O

5-octave choirs omit notes in <>.
Mallets are required for handbells C5 through BS. &
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Vibrantly (J = 120-124)
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