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LUX: The Dawn From On Highis available in three different instrumentations (see below).
All scores and parts for performance are available on rental only from The Music of Dan Forrest
(rentals@danforrest.com). Full scores for all three versions are also “available for purchase
from Beckenhorst Press (www.beckenhorstpress.com) or through participating. music retailers.
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**Two players. Perc 1:Vibraphone,Sus. Gym. Perc 2: Sus. Cym, Timpani, Snare Drum, Glock.
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I. Illuminare

Per viscera misericordiae
Dei nostri

in quibus visitavit

nos oriens ex alto

illuminare his qui in tenebris
et in umbra mortis sedent
ad dirigendos pedes nostros
in viam pacis.

Lux ex alto,

veni nos illuminare.

By the mercy of our God
the dawn from on high
will break upon us,

to give light to those

who sit in darkness

and in the shadow of death,
to guide our feet

nto the way of peace.
Light from on high,

come illumine us.

(based on Luke 1:78-79)

Lux de luce apparuisti Christe,
cui Magi munera offerunt,
Alleluia, alleluia, alleluia.

You appeared as Light from light,
O Christ, to whom

the Magi offered gifts,

Alleluia, alleluia, alleluia.
(Antiphon for Epiphany, 14th c.)

II. Lux in Tenebris

Lux fulgebit hodie super nos,
quia natus est nobis' Dominus.

A light will shine on us today,
for the Lord is'born unto us.

(Introit for Christmas Dawn, 10th c.)

Lux in tenebris lucet

et tenebrae eam non superaverunt.

The light shines in darkness;

and the darkness has not overcome it.

(Fohn 1:5)

TEXTS

III. The Sun Never Says

Even
After
All this time
The sun never says to the earth,

"You owe
Me."

Look
What happens
With a love like that,
It lights the
Whole

Sky.

(Daniel Ladinsky, from "The Gift",
©1999; used by permission)

IV. Gloria in excelsis

Gloria in excelsis Deo,
et in terra pax.

Glory to God in the highest,
and on earth, peace. (from Luke 2:14)

V. Creator of the Stars of Night

Creator of the stars of night,

Thy people's everlasting Light,

O Christ, Thou Savior of us all,

now hear Thy servants when they call.

Creator alme siderum
aeterna lux credentium
Christe redemptor omnium
exaudi voces supplicum.

O Blest Creator of the light,

Who made the day with radiance bright,
and o'er the newborn world did call

the light from darkness first of all.

When the whole world drew on toward night,
Thou camest, not in splendor bright

as sovereign, but the humble Child

of Mary, virgin mother mild.

To God the Father, God the Son,
and God the Spirit, Three in One,
laud, honor, might, and glory be
from age to age eternally. Amen.
(7th c. chant, various translations)

(... It lights the Whole Sky ...)



Commussioned by Sarah and Gordon Herring for the Greenville Chorale
(Greenuville, South Carolina), Bingham Vick, Fr., Artistic Director and Conductor

LUX: THE DAWN FROM ON HIGH

I. Illuminare

... The dawn from on high will break upon us; Light from on highycome illumine us...
... You appeared as Light from light, O Christ. Alleluia.

Freely; slowly evolving (pure tone, non vibrato; stagger breathing; may be sung by only a portion of the choir)

WE rrp | A ~ ~ ~ N o—
p- A I \ — I = ro o I
Soprano 1 |42 = — ) = e P = 1 1 1
ANV & 3 \ —— i - ] \ \ \
) \ \ w
Lux
R L DA A A o)
p I \ — — o ] ]
Soprano 2 | (&4~ = —a— > ra—F—+° = 7
ANV 4 > 3 | —+— | T | | | 1
) \ \ ‘
Lux
o) N ) o)
)44 rre | | | | | A
p I \ — \ — \ \ \ \
Alto 1 |FA—3—% = — z = z = z o o 1~
ANV 4 > 3 | — [ —— I 1— 1
)
Lux
)
f sk rer ‘a4 ™ QN ~
P I \ — i — ‘ \ \ \
Alto2 |AL"8 4 - R - - — o
ANV 4 \ —= G ) ) = = 3
<o) ———0°
\_/v
Lux
Freely; slowly evolving
8')‘1/\ ~ &§----- )
) 41 \ o, o) ) | i ) ) ) | iz |
L 1 SRS g [ 1
W o) = S [ ‘ = = S o ‘ (2]
Keyboard o p
reduction =
4 (Sus. Cym.)
OO s
Al OO - A0 B 3 - - - - -—
Y s —
T a O
Ev

Where feasible, an interpretive approach to lighting is recommended- perhaps opening in darkness, or with only one candle, or minimal stage
lighting, then gradually increase candles/lighting as the music expands. Creative approaches unique to each performancelspace are encouraged.

Copyright © 2018 The Music of Dan Forrest. All Rights Reserved. Duplication prohibited.



(choir revealed again)

(orchestra gradually overtakes choir)

SOPRANOS

n_— A A — ~

/;m

— N ut

P A IVl

(Sop. 1 may drop out if needed)

ALTOS

A

%

|
(7

[

Hut
P’ A Pl

(Alto 2 may drop out if needed)

o/
D

o/
D)

o/
sub. p

)

IR €

P A . Pl

w1
A OO PPl

rax

c. 58-60
Each phrase (for choir or soloists) should gradually fade in, and gradually fade back out to silence

isterioso J:

10 M1S

R o *1 ad (
< N N ,.v
g% 5
z %R &
5
=Y n
5 % 3
T O IR i
\\hr ﬂ_v
N
| { :
(72}
R 1 0 =
o N 3
‘ 1osY 2% Wiess
7]
< 2 g
K < o
] 1 ® 1 E
» ° a
: m 2.
7]
- X X R - XX 3
A A m o S K ! ant an
) N & NG = ey N q
[ \

3

nos - tri

vi-scer-a mi-se -ri-cor-diae De - i

N

Adag
12
— 4t

-~




SOPRANO SOLO
¥4 gently, freely

18

Pl

— N ut

o-riens ex al - to

in qui-bus vi-si-ta-vit nos

O out
p" A 'l

et in

te - ne-bris

il-lu-mi-na-re his qui in

I S—

7 —Agtt

'L
1 QL

I

<

—~

O out
P A Il

;L
E B
hadl DN IV

Ay

— N ut

—~

23

Niul N Susyl
i TN
‘«3 «3
I I
8 -3 D0 'y Q|
I 8
B
= = Q] QL]
\
LONH A \ RN
g “ g
LB L
m >\ m (\IHN QL]
o u oesy oe \ sy
M 1(% M .alﬂ M /
g S TN (1IN Qlll
2 2 A
11 il
IR -\
2 $0
i -
B i B
N ° . . .
B\ j\aun QL Q]
u RO Iesul T \ T~
l 9 L.\\ f
N —wlll el K
| 2
[
mE ol
i
“frs) % . :
= 1
[T 2
i nr el 0l ol
E :m T (
XX XX - = 3%
3 3 REZS 3 Ex
R R ..._. R pLvi v
S G ; NG A
f 1 f B N




rit.

28

%

At

Lux

cis.

%

O ut
p” A Il

Lux

cis.

[

.

mf
i

¢

:

L 1
hall OO DV S © )

rax

mi -

il

to,

€X

Lux

nos)

(ve-ni

dlle

rit.
Q

10|

A

~—+

%
- —

10

=)
=

¢l

¢l

™~

K\EI

q

%

O ut
p” A Il

s
0y 3

o)

— N ut

-~

-+ H ut

-~

c.63

——

Poco pia mossoJ
T )
I 3
g
x

[2

=

——

X

Poco pia mosso J

i /1

c.63

-

1o

O at

————

very steady and calm

mp  genily;

(0]
Q)
O

Py
®

O ut
P’ A I\l
fH ut
p” AN IVl

. f%mh 48 | & v ixé
ST SR
N 8% = WNie8d = N
B iy e
= v v v
NEe AN
S f
[Sa} - - N —N T —
< Q
» =




nos
e
nos

Y 2

ni
ni

|
Ve
|
Ve
R I —y

%

SOPRANO SOLO mf ——— —_— —
TENORSOLO mf ——— -

SOPRANOS and ALTOS pp

[N

[ Y
[ Y

[ Y

(4=
(=9
(=9

A~
A~

Py
®

—

) 44
P A Il
bl
w1
wyt

y 48

[ fan
[ fan
P’ A" I\l
[ fan
o)
Hout
p” A IVl
O out
p" A Il

rax

— H ut
- fHut

NI

-~
-~

49

S. Solo
T. Solo
S.A.
T.B.

Lux
~ &
5 Z

©

(end solo)
(end solo)

moving forward...
moving forward...

cis.
cis.

pa
pa

kS 3
A/
%

am__
am__

in vi
in vi

[[6) &

re
re

il-lu-mi - na
il<lu-mi - na

PN
PN
Lux

~
F’-

T —
O ut
P’ A" I\l
o) ¥ LI
SR H Tl
L
ey ¥ L
) aym

— N ut
< Hut

-~
-~

55




10

...pulling back

poco a poco dim.
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Andante J =c.72-76

II. Lux in Tenebris

A light will shine on us today, for the Lord is born unto us. (Introit for Christmas Dawn, 10th c.)
The light shines in darkness, and the darkness has not overcome it.
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III. The Sun Never Says
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V. Creator of the Stars of Night
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SOPRANOS and ALTOS

Upper text may be used for Advent/Christmas;

32 mf lower text may be used for other performances
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